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Dance is inherent in culture and expresses people’s thoughts, emotions, historical experiences.  It serves as an educational tool whereby a community’s history, culture and traditional values are handed down to the younger generation.  

Iloilo, being a rich depository of culture, has so much to tell with all its various art forms, including dance, songs, drama written and oral literature.  People in the uplands are those who retained much of the indigenous identity of the Filipino people.  Their traditional customs, indigenous beliefs, traditions, oral literature and other art forms provide a rich source of indigenous themes, ideas, and concepts that can be transformed into dance form for appreciation of the present generation.

This thesis focused on the chanted epics of Central Panay, in particular, the epic “Humadapnon” as a source of dance.  It translated this epic into contemporary dance form.  The work involved the making of a dance script based on the written epic, enhanced background information in the culture of Central Panay, the designing of costumes, set and lights.  Furthermore, it sought to develop and enhance the young talents of the locality as it utilized their potential skills in dance, music, and costumes and props production and set preparation.

Through the study, the present and future generation will learn about and continue Ilonggo folklore, customs, and traditions.

The production, presented in the small town of Pototan, which is 30 kilometers away from the city o Iloilo, was a costly affair in terms of effort, time and finances.  The expertise of people such as the researcher, the designer, the musicians, the technicians, the performers and the videographers, contributed its part in making the production come up to what is expected.  Having experienced doing a dance production related to this study, several recommendations were made with regard to work scheduling, consulting with knowledgeable people in set design, music and lights.  Additional arrangements with the videographer were made prior to the performance, improvement of costumes, props and venue for future performances.  In addition, the local government’s encouragement of the propagation of dance as an alternative means to educate the people about the locality’s rich cultural traditions in terms of the granting of scholarships and other benefits should be sought.  

Choreographers are encouraged to work closely, not only with researchers but also with indigenous people in order to gain a wide perspective on the cultural traits of a dance interpretation.  Choreographers and other dance artists should utilize indigenous materials as themes in production and dance interpretations rather than relying on foreign materials.  Other schools could use this study as a basis for future reference.
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